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When we look and think back on 2020, it is hard to think of anything other than the pandemic 

and the consequences it had. The cancellations of residencies, courses and public events, the 

introduction to digital formats and the lack of social contact and fun. But when you go more 

thoroughly through the calendar of IAC, you will see that many things happened despite of all 

the adaptions and restrictions. And then it also gave us and many others a chance to reflect 

and rethink parts of our way of working and prioritising, which has been a positive outcome. 

We have also repaired and tested equipment and built up a new video studio and a 3D scanner 

just to mention a few things that fell into place now that we had time to do all the things, we 

normally never get around to do.  

The aim of this report is mainly to share and give some insight into the depth and complexity 

of what goes on at IAC over a full year. For both colleagues within the faculty, the university, 

external partners, artists and other curious minds. 

 

 

 

 

 

 

 

 

 



 

 

 

Inter Arts Center (IAC) is a platform for artistic research and experimentation. It is part of the 

Faculty of Fine and Performing Arts at Lund University and works closely with the three 

academies Malmö Art Academy, Malmö Academy of Music and Malmö Theatre Academy.  

It is to be a centre for artistic and music education research and a research environment for the 

Faculty of Fine and Performing Arts. By contributing to develop research at the Faculty, IAC 

is to be a platform to actively bring the faculty’s research together with the rest of the 

University and wider society. 

IAC was established in 2010 and is located on the fourth floor of the old Mazetti chocolate 

factory in central Malmö. It is a work and meeting place for researchers and artists who use 

the advanced technical facilities for short and long-term projects. The space includes sound, 

video and artist studios, and rooms for performances, concerts, installations, screenings, talks 

and seminars. 

With several open calls and collaborative residencies throughout the year, IAC aims to create 

a strong interdisciplinary environment for development, production and exchange. As a 

unique place for experimentation and multidisciplinarity, the IAC particularly promotes the 

development of process and technology-based art, whereby research and meetings in 

boundary-crossing, inter-artistic and interdisciplinary contexts and research-related projects 

are prioritised. 



 

 

                                                      Lars Kynde & Soeine Bac, Instrumental Bodies, Make Sound Residency 

 

 
78 public events (incl. online events and cancelled events) 

56 projects/residencies by external artists and researchers 

139 external artists and researchers 

6  doctoral students actively working at IAC 

3  disputations at IAC 

3126  Facebook followers 

19 breakfast gatherings 

 

 

 

 

 

 

 



 

 

 

        
Tale Næss Tale Næss Tale Næss Tale                     Jakob la Cour, Mysticism & XR, Immersive Days / lecture # 3 

 

Over the 10 years IAC has existed, it has built up expertise, experiences, networks and 

environments primarily invested in interdisciplinary artistic practices and activities that aim to 

bridge or connect different disciplines. In addition, the IAC also examines the relationship 

between art, science/research and technology. And here the artistic work is always carried out 

at a high level with experimental and future-oriented perspectives in which art can influence, 

change and develop technology. From this general direction, the following fields have 

emerged, which have taken form over many years of collaboration, exchange and support. All 

fields aim to either complement or strengthen the competences and facilities that exists at the 

three academies, and often forming fields that connect to all three artforms.   

IAC has built up a unique interdisciplinary competence through a constantly flowing 

exchange between sound art, electronic music (from classical electroacoustic music to the 

latest electronics), acoustic instruments and live electronics, performances for the performing 

arts, video installations and performance art.  

Immersive Days #1 

Exploring and playtesting XR and immersive sound projects  



 

 

IAC has initiated Immersive Days, a new network and annual gathering of professional artists, 

curators, researchers, technicians, teachers and students within a broad field of immersive 

technologies and (artistic) practices. The initiative functions as a continuation of several 

symposiums, workshops and research into immersive technologies in art. 

The idea is to share, explore and playtest XR and immersive sound projects (often works in 

progress), to give feedback and support and to share experiences and challenges. This strong 

collaborative platform aims to investigate and map some of the latest technological and 

artistic developments within the fields of extended reality and spatial sound. 

Due to the Covid-19 pandemics, the Immersive Days gathering scheduled for November 11-

12, 2020 has been postponed until June 2021 where it can coincide with our Acousmatic Lab. 

Until then, a series of webinar lectures has been organized leading up to the gathering in June. 

Immersive Days / lecture # 1 with Mattias Wallergård: 11 November >>> 

Immersive Days / lecture # 2 with Mirabelle Jones: 10 December >>> 

Immersive Days / lecture # 3 with Jakob la Cour: 21 January >>> 

Spatial sound  

A central research area is the work with the Acousmonium, a flexible orchestra of 

loudspeakers that serves as a laboratory for all art fields. Each year we set up the approx. 32 

speaker acousmonium for five weeks, under the title ‘Acousmatic Lab’, in which education, 

research and residencies are realised. But in 2020 this was cancelled due to the pandemic 

situation. 

A central field at IAC which links practices within theatre and music, and experiments with 

the integration of new technologies. These unique competences have been developed through 

several dissertations in the field and research projects promoted by Kent Olofsson, Jörgen 

Dahlqvist and lately by the new Professor for artistic research in theatre, Esa Kirkkopelto. 

For decades, working with acoustic instruments and voices mixed with electronic sounds has 

been an important field in Malmö. This has been further developed at the IAC, where 

interdisciplinarity has contributed significantly to the further development and new formats. 

In addition to this the attention to experimental vocal practices has been strengthened by the 

appointment of Michael Edgerton, as Professor for artistic research in music.  

This is a rather new and undeveloped field, so far. For years IAC have had collaborations with 

several institutions within Lund University such as Sound environment center and Humlab, 

http://www.iac.lu.se/events/immersive-days-lecture-1/
http://www.iac.lu.se/events/immersive-days-lecture-2/
http://www.iac.lu.se/events/immersive-days-lecture-3/


 

 

and the network Narrating Climate Futures. The most recent partnerships within this field are 

Wisdome and ESS. 

 
 
 

 
                                                                                                      Imogen Stidworthy, Viewing Voices, symposium 

 

The three institutions of the Faculty of Fine and Performing Arts are not just the founding 

partners of IAC, but also the closest and most important. IAC functions both as a common 

meeting place for the academies, and as an extension where specific courses or supervision 

can be realised. The type of collaboration differs from institution to institution, but also from 

year to year. Below are some examples of how IAC has supported and worked with the 

Faculty’s academies in 2020. 

The KHM doctoral programme continues to realise its seminars at IAC, but this year most of 

them were purely digital. As a result, interaction with the doctoral programme was very 

limited. IAC often takes on a more vivid role in the programme in relation to the PhD defence 

and exhibition – as venue, technical facility and production collaborator. Imogen Stidworthy 

successfully defended her PhD (25 September) online. Her planned exhibition (and defence) 

at IAC was adapted to a digital format. 



 

 

PhD student, Pia Rönicke, has been included in the ‘Narrating Climate Futures’ network 

through IAC and will present her research in progress in the upcoming symposium ‘When 

Knowledge is not enough’ (planned for 2020 but postponed to autumn 2021).  

In terms of educational support facilities, courses and individual supervision have always 

been available for students. But the interaction and demand have grown the last couple of 

years, where IAC has become an important support structure for a growing number of 

students, especially those who work more in depth with sound and video. They can book 

studio slots themselves, and others are supervised directly in the studios. Some students have 

worked at IAC during the lockdown of the Art Academy and a lot of the preparations for the 

digital annual exhibition were made at IAC. 

In 2020, several courses and many individual supervisions for KHM students were held at the 

IAC.  

IAC also housed student projects that where more extensive and more installatory, for 

example Zahra Moein that used the IAC facilities intensively to develop her master exhibition 

under Covid-19 and during the summer. She is one of 19 international students awarded 

Global Swedes of 2020 by the Swedish Institute and Government.  

The collaboration with MHM has developed over time with several well planned and 

motivated collaborations on various levels, from post-doc and doctoral research to educational 

workshops, seminars and meetings.  

Starting with the doctoral programme of music and music education, two out of the three 

active doctoral students in music have used IAC as their main workplace and have tested and 

developed several of the central pieces in the research here (Halla Steinunn Stefánsdóttir & 

Nguyên Thanh Thùy). The doctoral students of music education are not very active at IAC, 

but some seminars and most PhD defences are held at IAC. The Professor Eva Saether and 

Senior Lecturer Anna Houmann are active and use most of IAC to realise their creativities 

workshops for the music education students for one full week approx. twice a year using most 

of the spaces at IAC.  

Three new PhD students have started their doctoral research work in autumn 2020: Fernando 

Garnero with the research project ‘Towards extended and highly diversified composable 

spaces’, Bertrand Chavarria-Aldrete with the doctoral thesis ‘Plastic Extension of Music’ that 

focuses on a new form of interpretation that goes beyond translation, synaesthesia or musical 

analysis. And finally, Felicita Brusoni who is the most active PhD student at IAC with the 

research project ‘A Voice over the Edge’, which will explore new fields in the scenario of the 

extra-normal voice. In November 18-19, Nguyên Thanh Thùy defended her PhD in artistic 

research with a concert and an exhibition at IAC, presenting the function of gesture in 

traditional Vietnamese music. 

The new festival format developed by the new professor of artistic research, Michael Edward 

Edgerton called ‘Inter Feral Arts’ has continued in 2020 with two meetings. After the subject 

of ‘Soundspace’ in December 2019, the platform for artistic & experimental research in music 

continued to share works in progress to engage in critical discussion. German pianist Moritz 



 

 

Ernst and musician/composer Theo Nabicht (bass clarinet) have performed compositions by 

contemporary composers as well as their own compositions. 

 

When it comes to education, the composer students are always the most active. IAC also host 

the annual festival, organised by the composer students, Connect. The festival and a large part 

of the planned course and supervision were held with a limited audience due to the pandemic. 

 

 

The collaboration with THM is probably the one who has developed and changed the most 

over the past years. THM is now taking more advantage of the location next to IAC, using 

spaces more spontaneously when possible and exchanging equipment and supervision on a 

regular basis, but also shorter courses in the Black Room. 

The doctoral programme at THM has developed a lot in 2020 with three new doctoral 

students and a new professor for artistic research, Esa Kirkkopelto. Despite the pandemic 

challenges this has resulted in a growing number of research activities both realied at and in 

collaboration with IAC. 

THM started the Öresund Collegium for Artistic Research, which provides a space and 

occasion for actual knowledge formation in a collegial and confidential setting. It aims to 

develop collaborations with researchers, artists and their respective institutions in the Öresund 

region. 

IAC also continued to introduce, supervise and support students in the use and understanding 

of VR technology and sound design. 

 

 

 

 

 

 

 

 

 

 



 

 

                                                                                                                                        
                                                                                  Halla Steinunn Stefánsdóttir, Fjärilarna steg upp, Future week 

In recent years, the IAC has taken the initiative to exchange ideas with various actors within 

the university, which has led to both concrete collaborations and a broader network and 

greater visibility in Lund. IAC is also engaged in the development of the strategy for cultural 

collaboration.  

Below you will find a selection of examples of cooperation: 

Residency and collaboration with the European Spallation source ESS. A pilot project for a 

more extensive residency was developed in 2020 and will be launched and realised in 2021 in 

collaboration with Wisdome.  

A five-year collaboration initiative and a network that is to live on in other forms and sub-

projects. IAC is organising the symposium ‘When knowledge is not enough’, which was 

scheduled for May 13-15, 2020 but has been postponed to September 29th to October 1st, 

2021 due to the pandemic. 

‘Fjärilarna steg upp’ – a sound installation by Halla Steinunn Stefánsdóttir.  

Halla Steinunn Stefánsdóttir is a doctoral student at MHM.  

Installed at the Greenhouse/Botanical Garden. Organised and produced by IAC.  

14-18 October >>> 

http://www.iac.lu.se/events/fjarilarna-steg-upp-framtidsvecka/


 

 

Beyond this, there are ongoing collaborations with the Humanities Lab, the Sound 

Environment Centre at the Faculties of Humanities and Theology (HT) and K3 at Malmö 

University. 

 

                       
                   Oona Libens, Spider Threads, HAUT/IAC residency 

In recent years, IAC has initiated exchanges with many different actors outside the university, 

which have led to both concrete cooperation, a broader network and better visibility of IAC, 

among others collaboration with HAUT, Wisdome, Nordisk Panorama, Nordic Network (of 

Post-migrant Theatres. 

A new front end visualization dome theaters and interactive learning environments where the 

Lund University is one of the main partners. The IAC will work particularly closely with 

Wisdome to develop laboratory environments for working with VR and spatial sound.  

A new residency format between HAUT and IAC. With IN PROCESS – Experiments and 

errors HAUT and IAC invite interdisciplinary artists to join a residency where try-outs, errors 

and exchange are in the center.  



 

 

The residency offers space for experiments in process and falls into two parts. Both residency 

periods end with a public sharing and moderated feedback. Read more in the next paragraph 8 

| Residencies 2020. 

 

 
                                                                         Julie Østengaard, Con/current, installation, Make Sound Residency 

 
Make Sound – Residency for new sound based art (4) 

IAC and the Danish Composers’ Society offer a residency programme at IAC for Danish 

composers and sound based artists who work with experimental music and/or sound based art 

with two deadlines a year. 

Julie Østengaard, Con/current: 7-26 January >>> 

Lola Ajima, Ingvild Skandsen, Lasse Munk, Deus Ex Machina: 3 March – 25 April >>> 

POSTPONED TO 2021 

Lars Kynde, Soeine Bac, Instrumental Bodies: 9 November - 4 December >>> 

Julie Nymann, Signe Raunkjær Holm, Red Plague: 7-20 December >>> 

 

http://www.iac.lu.se/projects/con-current/
http://www.iac.lu.se/projects/deus-ex-machina/
http://www.iac.lu.se/projects/lars-kynde-soeine-bac/
http://www.iac.lu.se/projects/julie-nymann-and-signe-raunkjaer-holm/


 

 

                           
                                                                        Emilie Gregersen, Touch, performance view, Open Call programme 

 

Open Call (20) 

Approved projects within the Open Call – with two application rounds in 2020 – varied from 

one-day performances to long-term research projects. IAC offers facilities, equipment and 

technical as well as curatorial support to all approved applicants with the possibility to 

become part of a unique interdisciplinary environment and network of artists, researchers, 

musicians, producers, composers, directors, actors, writers and curators.  

Maria Naidu, Black Bird: 2-7 January & 7-19 November >>> 

Signe Boe, Trapped in bio: 7-26 January >>> 

Emilie Gregersen, TOUCH: 10-22 February >>> 

Justine Maxelon, Caroline Daish, Michel Yang, Oracle: 3-10 February >>> 

Cecilia Bengtsson, Way Forward Touch: 19 February –9 March >>> 

Lou Mouw, Speculative Materialism: –21 February >>> 

Essi Kausalainen, Marja Ahti, Jenny Kalliokulju, Thousand Times Yes: 9-15 March >>> 

postponed 

Tim Bishop, Blackout: 28 January, 30 March – 6 April >>> 

Nils Ekman, Automatic Prophecies: –31 March >>> 

Carolina Sandvik, The Expected: 5 August – 27 September >>> 

Mariella Otto, The Tactilist: 30 January – 2 February & 7 August – 27 September >>> 

http://www.iac.lu.se/projects/black-bird-3/
http://www.iac.lu.se/projects/trapped-in-bio/
http://www.iac.lu.se/projects/touch/
http://www.iac.lu.se/projects/oracle/
http://www.iac.lu.se/projects/way-forward-touch/
http://www.iac.lu.se/projects/speculative-materialism/
http://www.iac.lu.se/projects/thousand-times-yes-2/
http://www.iac.lu.se/projects/blackout-2/
http://www.iac.lu.se/projects/automatic-prophecies/
http://www.iac.lu.se/projects/the-expected/
http://www.iac.lu.se/projects/the-tactilist-2/


 

 

Martine Flor, From Soul to Other: 1 September – 28 November >>> 

Janneke Schoene, Transmediating meaning: 1 September – 31 December >>> 

Johanne Marie Aagaard Laache, Jihad Jane Bootcamp: 5-11 October >>> 

Johanna Karlsson, Ingerid Frang, HI GUYS!! please, ikke glem meg, 12-21October >>> 

Morten Poulsen, Sonic Sensibility: 19-25 October >>> 

Brewer & Blennow, and 365 days: -15 November >>> 

Lena Bergendahl, An Image of What You See: –30 November >>> 

Camille Roth, Passing Through: 7-20 December >>> 

Christine Antaya, Matthew Rana, Critical Dialogs: –31 December >>> 

 

IN PROCESS – Experiments and errors (1) 

A new and temporary residency format between HAUT and IAC curated by Naja Lee Jensen 

(HAUT, Copenhagen) and Christian Skovbjerg Jensen (IAC). With IN PROCESS – 

Experiments and errors HAUT and IAC invite interdisciplinary artists to join a residency 

where try-outs, errors and exchange are in the center. The residency offers space for 

experiments in process and falls into two parts. Both residency periods end with a public 

sharing and moderated feedback. 

Oona Libens, Spider Threads: October, December 2020, March 2021 >>> 

 

 

 

http://www.iac.lu.se/projects/from-soul-to-other/
http://www.iac.lu.se/projects/transmediating-meaning/
http://www.iac.lu.se/projects/jihad-jane-bootcamp/
http://www.iac.lu.se/projects/hi-guys-please-ikke-glem-meg/
http://www.iac.lu.se/projects/sonic-sensibility/
http://www.iac.lu.se/projects/brewer-blennow/
http://www.iac.lu.se/projects/an-image-of-what-you-see/
http://www.iac.lu.se/projects/passing-through/
http://www.iac.lu.se/projects/critical-dialogs/
http://www.iac.lu.se/projects/spider-threads/


 

 

    
                                                                                           Uriel Barthélémi, performance view, Inkonst Residency 

 

Inkonst Residency (4) 

Two residency programmes created together with Inkonst – an independent venue in Malmö 

that features performing arts, music, talks and other art forms. Inkonst # 1 has a 

multidisciplinary artistic focus that brings in professional artists who challenge the 

performing and visual arts traditional framework to create new and different projects. Inkonst 

# 2 covers the field of music and artists working in the borderland between art, sound art and 

experimental club culture. 

J&K (Janne Schäfer and Kristine Agergaard): –14 March >>> 

Tian Rotteveel: 7-21 January >>> 

Sebastian Mullaert, Nathan Larson: 20 January –15 March >>> 

Uriel Barthélémi: 19-25 October >>> 

___________________________________________________________________________ 

 

Residency (2) 

 

The main purpose of the IASPIS residency at IAC is to facilitate a creative dialogue between 

visual artists in Sweden and international practitioners. At IAC the grant holders are given an 

artist studio for three months and possibilities to share their work. 

Elisabete Finger & Manuela Eichner: –29 February >>> 

Mary Mattingly: 1-31 December CANCELLED 

http://www.iac.lu.se/projects/we-working-title-inkonst-residency-2/
http://www.iac.lu.se/projects/breathtaking/
http://www.iac.lu.se/projects/intonal-residency/
http://www.iac.lu.se/projects/reves-accapares-inkonst-music-residency/
http://www.iac.lu.se/projects/elisabete-finger-manuela-eichner/
http://www.iac.lu.se/residencies/inkonst-x2/
http://www.iac.lu.se/residencies/iaspis/


 

 

           
                                                                                              Miguel Cortés, new long-term collaborator in 2020 

In addition to the open call programme and institutional collaborations IAC also engages in 

long-term collaborations with individual artists who aim at artistic research over a longer 

period. In this way, IAC actively contributes to an open interdisciplinary environment.  

In 2020 the following artists have been working at IAC, with Johanna Malm, Kirstine 

Lindemann, Miguel Cortés and Absurdum Temporary Art being most recently included:  

Alessandro Perini / Fabio Monni / Jakob Riis / Julia Giertz / Alma Söderberg & Hendrik 

Willekens / Ann Rosén / Sten-Olof Hellström / Lisa Nyberg / Ana Rebordão / Maria Norrman 

/ Jonna Hägg / Helena Olsson / Hans Carlsson / Karolina Erlingsson / Dinis Machado / Helena 

Fernandez-Cavada / Saga Gärde / Johanna Malm / Kirstine Lindemann / Miguel Cortés / 

Absurdum Temporary Art (Lisa Mårtensson, Lotta Fahlén & Manel Ruiz Blas) 

Read more about the long-term projects. 

 

 

http://www.iac.lu.se/membership/


 

 

 
       Malmö Gallery Week at IAC 

 

In 2020 IAC hosted a variety of festivals, symposia and conferences in collaboration with 

both internal and external partners. The pandemic resulted in many cancelled or postponed 

events, and many that adapted to digital formats. 

 

CONNECT – Festival for contemporary music 

Organised by the composer students at Malmö Academy of Music, IAC and students from the 

Malmö Theatre Academy. 

8 February >>> 

Festival 

 
Eareye – Performing Arts Festival 

Organised by Inkonst and IAC. 

5-7 March >>> 

Festival 

 
INTER FERAL ARTS            

Organised by Malmö Academy of Music (Michael Edgerton) and IAC. 

Moritz Ernst 

Postponed from 26 & 27 March to 20 November  

Platform for Artistic & Experimental Research in Music 

 
INTONAL – Experimental Music Festival / CANCELLED 

Organised by Inkonst and IAC. 

23-26 April >>> 

Festival 

http://www.iac.lu.se/events/connect/
http://www.iac.lu.se/projects/eareye/
http://www.iac.lu.se/projects/intonal-experimental-music-festival-2/
http://www.iac.lu.se/projects/intonal-experimental-music-festival-2/


 

 

 

WHEN KNOWLEDGE IS NOT ENOUGH 

Making sense of our climate futures with artists. 

Organised by IAC and Narrating Climate Futures. 

13-15 May, postponed to September/October 2021 >>> 

Symposium 

 
INTER FERAL ARTS  

Organised by Malmö Academy of Music (Michael Edgerton) and IAC. 

Theo Nabicht, 13 September >>> 

Platform for Artistic & Experimental Research in Music  

 
NORDISK PANORAMA 

Ikram Abdulkadir 

21-23 September >>> 

Festival 

 
OPEN HOUSE AT MALMÖ GALLERY WEEK 

Organised by Konstfrämjandet Skåne. 

24-27 September >>> 

Festival 

 
FUTURE WEEK / FRAMTIDSVECKAN 

‘Fjärilarna steg upp’ by Halla Steinunn Stefánsdóttir  

Organised by Lund University and IAC. 

14-18 October >>> 

Festival 

 

SOUND SPACES 2020 

Organised by Hertzbreakerz. 

16-31 October >>> 

Festival 

 
IMMERSIVE DAYS #1 

Exploring and playtesting XR and immersive sound projects 

Organised by IAC. 

11-12 November, postponed to April 2021 

Webinars, Lectures #1-3 >>> 

Seminarium 

 
ÖRESUNDS COLLEGIUM for Artistic Research 

Combines PhD studies and postdoctoral research related to performing arts, with a special 

focus on interdisciplinary, transdisciplinary and inter-artistic collaborations. 

Organised by Malmö Theatre Academy. 

September to December >>>  

Collegium 

 

 

http://www.iac.lu.se/projects/when-knowledge-is-not-enough/
http://www.iac.lu.se/events/inter-feral-arts-5-vortex-instability/
http://www.iac.lu.se/events/nordisk-panorama-film-festival-presents/
http://www.iac.lu.se/projects/malmo-gallery-week/
http://www.iac.lu.se/events/fjarilarna-steg-upp-framtidsvecka/
http://www.iac.lu.se/projects/sound-spaces-2020/
http://www.iac.lu.se/projects/immersive-days-1/
http://www.iac.lu.se/projects/oresund-collegium-for-artistic-research/


 

 

 

These is just a selection of the most active and important partners in 2020. Our network of 

partners in the fields of arts, culture, research and education is much more extensive. 

                                                                                                                                    
 

 

   

 

Malmö Art Academy            Malmö Academy of Music            Malmö Theatre Academy 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.iac.lu.se/partners/
http://www.iac.lu.se/partners/
http://www.iac.lu.se/partners/
http://www.iac.lu.se/partners/


 

 

 

 

The venue of approx. 1000 m2 in total, provides a variety of spaces for artistic work and in-

depth studies, as well as larger spaces for public events such as concerts, seminars, lectures, 

screenings, exhibitions and theater performances. 

IAC strives to provide the best technical resources for experimental work in the fields of 

music, theater and art. This includes a wide variety of audio-visual equipment and facilities 

such as microphones, PA systems, cameras, lights, video conference systems as well as 

technical assistance. 

During the first wave of the pandemic, we found time to repair equipment, reorganise several 

spaces and even establish two new ones – a second video studio and research room. We also 

installed a listening station in the Café and decided to create an open collection of sound-

based art and experimental music. The collection aims to reflect some of the works that have 

been developed and edited in various residencies at IAC, and to give an insight into the broad 

field of sound-based art and experimental music. The idea is to share and listen to some of the 

older formats of sound-based work, such as vinyl and old tapes, while creating a place to take 

a break and relax. 

Available spaces: Black Room, Red Room, Café/Research Platform (incl. listening station), 

Seminar Room, VR/Sound Lab, Research Room A & B, Artist Studio, Sound Studio A & B, 

Video studio A & B. 

Read more about IAC’s facilities here. 

 

http://www.iac.lu.se/facilities-overview/


 

 

 
                                 Johanna Karlsson, Ingerid Frang, HI GUYS!! please, ikke glem meg, Open Call programme 

Brewer & Blennow (Sanna Blennow, Elise Brewer) / Christine Antaya, Matthew Rana / Halla 

Steinunn Stefánsdóttir / Tim Bishop / Jeanine Durning / Tian Rotteveel / Rani Nair / Cecilia Elinor 

Bengtsson / Emilie Gregersen, Karis Zidore, Naya Moll / Justine Maxelon, Caroline Daish, Michel 

Yang / Mariella Louise Otto, Daniel Wade / Maria Naidu / Sebastian Mullaert, Nathan Larson, 

Subchamber Ensemble / Sabina Husberg Götlind / Signe Boe / Julie Østengaard / Nina de Heney, 

Karin Johansson, Henrik Wartel / Elisabete Finger, Manuela Eichner / Lou Mouw, Isabella Solar 

Villaseca / Nils Ekman / Lena Bergendahl / Heather Roche, Eva Zöllner / Alessandro Perini / Fabio 

Monni / Jakob Riis / Julia Giertz / Alma Söderberg & Hendrik Willekens / Ann Rosén / Sten-Olof 

Hellström / Lisa Nyberg / Ana Rebordão / Maria Norrman / Jonna Hägg / Helena Olsson / Hans 

Carlsson / Karolina Erlingsson / Dinis Machado / Helena Fernandez-Cavada / Saga Gärde / Miguel 

Cortés / Absurdum Temporary Art (Lisa Mårtensson, Lotta Fahlén and Manel Ruiz Blas) / Johanna 

Malm / Lena Bergendahl / Mads Kristian Frøslev / Carolina Sandvik / Signe Boe, Sofie Amalie 

Andersen och Nathalie Cohn / Axel Dörner, Andreas Røysum / Francis Patrick Brady, John B 

McKenna / Ikram Abdulkadir / Oona Libens, Johannes Heldén, Sanne Hellberg, Eva Lindal, 

Magnus Granberg, Stina Hellberg Agback, Leo Svensson / Heloisa Amaral, Alberto Bernal, Karin 

Hellqvist, Kent Olofsson / Johanne Marie Aagaard Laache / Janneke Schoene / Martine Flor / Uriel 

Barthélémi / Essi Kausalainen, Marja Ahti, Jenny Kalliokulju / Johanna Karlsson, Ingerid Frang / 

Morten Poulsen / Agata Tuchołka, Natalie Eriksson, Madalena Rodrigues, Hillevi Hillerud, 

Francesco Del Nero, Jonatan Sersam, Felicitia Brusoni / Irene Bianco / Enrico Garau, Lucio Garau, 

Riccardo Sarti / Manuela Villiger, Vera Wahl / Alberto Cavallaro, Federico Tramontana, Simone 

Corti, Sandra Boss, Justina Repeckaite / Imre Zsibrik / Esa Kirkkopelto / Kent Sjöström / Sven 

Bjerstedt / Jörgen Dahlqvist / Eva Sæther / Fredrik Haller / Linda Ritzén / Nguyên Thanh Thùy / 

Julie Nymann, Signe Raunkjær Holm / Lars Kynde, Soeine Bac / Mattias Wallergård / Mirabelle 

Jones / Camille Roth / Ellinor Ingvar-Henschen, Joachim Saxenborn, Johan Svansjö, Niklas 

Hansson / Sara Hamming, Anja Jacobsen, Lil Lacy / Zahra Moein / Bettina Ezaki, Pernille 

Kristiansen, Mika Persdotter, Nicole Hogstrand / Marije Baalman / Yasmine El Bramawy 

 



 

 

 

 

Christian Skovbjerg Jensen, director 

 

Ragna Solbergnes, producer (from April 2020 ongoing) 

Darshika Karunahara, producer (until April 2020) 

Responsible for planning and coordination of IAC’s activities and facilities. 

 

Margot Edström, artistic supervisor/coordinator 

Responsible for instruction and introduction to technical facilities such as video/photo/VR, 

contact person with Malmö Art Academy. 

 

Kent Olofsson, artistic supervisor/coordinator 

Responsible for the monitoring and development of IAC’s technical facilities in the context of 

sound, contact person with Malmö Music Academy. 

 

Sylvia Lysko, communicator/project coordinator 

Responsible for communication and social media. 

 

Magnus Pålsson, technician/security advisor 

Responsible for technical support of artistic projects, support and guidance for video, light 

and audio devices. 

 

Jonas Jönsson, technician 

Responsible for technical support for artistic projects, support and guidance for video, light 

and audio devices. 

 

Johan Nordström, technician 

Responsible for technical support for artistic projects. 



 

 

 

Inter Arts Center 

Faculty of Fine and Performing Arts, Lund university 

Bergsgatan 29, 214 22 Malmö, SWEDEN 

Phone: +46 (0) 40 32 57 57  

Email: info@iac.lu.se 

Facebook: www.facebook.com/interartscenter 

Newsletter: www.iac.lu.se/subscribe 

Homepage: www.iac.lu.se 

 

 

Imogen Stidworthy, Viewing Voices, symposium, Traverse Theater Edinburgh, 2014 (page 7) 

 

Oona Libens, Spider Threads, photo by Morten Arnfred, Good Place Productions  

(page 11) 

 

Uriel Barthélémi, Rêves accaparés, The eyes of the great mantle of night, performance view, 

photo by Jean-Christoph Hanché (page 15) 

 

All other photos by the artists or IAC 
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